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The following fact appears before us today with shocking clatity: around
eighty years ago, the synagogues in Germany and Berlin were burning, In
this memorial year of 2015, numerous events, projects, and exhibitions are
invoking these events and the subsequent Holocaust — 4 tribute that is almost
taken for granted in a German capital that has consciously placed Holocaust
memorialization at its historical and physical center as a visible testament to
German guilt, thereby inscribing an unforgettable symbolic reminder of that
guilt into German collective memory.

The putpose of these events is to draw attention to the dramatic, self-inflicted
loss this city suffered during its years of barbarism: the loss of its humanity,
as testified to by the loss of jts Jewish citizens and their Berliner history and
culture. For pre-1933 Berlin had been shaped by Jewish traditions and the
Jewish investment in German culture to a degree that feyw other European
capitals can match,

Only if this memory is kept alive; only if it remains visible behind the ‘dark’
wall in the history of Germany and Berlin, will the city’s newly-won ‘bright’
side — its image as an open and culturally tolerant metropolis — be truly expe-
rienced and confirmed in the present. Indeed, tolerance, as s known, can
only be nourished on thoughtfulness, never on forgetfulness. This was and
temains the promise of Germany after the Second World War,

This Berlin culture of memory seems to have seen to it that nothing be for-
gotten. The city landscape is petvaded by memorials and museums, memorial
plaques and ‘stumbling stones’ that recall Jewish life and the Holocaust, lend-
ing the cityscape a thick, stony, commemorational texture. Countless publi-
cations and city-tours present Jewish quarters, communities, and individuals
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Culturalization of the City Landscape
If we leave aside politically correct theory
urban practices in the Berlin cityscape, we will see that remembrance in 2015
indeed takes place within multiple, new cultural situations and social constel-
ladons of ‘collective temembrance’, which offer fewer common historical
and moral denominators and seem to be drifting further and further apart, In
tetrospect, it can be said that after the gt

radual, hesitant wmn_om:Eo:, during
the 1950s, that Jewish life was attempting to re-establish itself in Germany;

after the Holocaust was definitely incorporated into the German collective
consciousness in the 1970s and 1980s; and after the 1990s, when Jewish his-
tory and life were finally declared a ‘national heritage’, the entire issue is still
part of a general historical-cultugal consciousness in Germany — a conscious-
ness which; however, has long ceased to encompass everything and to apply
to everyone. Rather, it has since become part of a confused situation in which
collective memory becomes dramatically altered. Standard knowledge from
high-school history class mixes with new images from T <.ﬁ_oQ.:dn:S:.o&
motifs from fantasy films merge with information from websites,

gious myths melt together with common knowledge instilled by mid
education,

and examine instead the cutrent

and reli-
dle-class

This information, already larg

cly detached from any concrete historical and
intellectual context, becomes

increasingly fragmented and vatiable; its infor-
mation content is snapshot like, fleeting and meant to shock and dazzle. This
change has affected not only ‘historically detached’ youth cultures or ‘his-
torically amnesiac’ rural communitics, but has long ago reached groups at the
center of educated middle-class society. Hven among the middle-class, which
at one time had been seen as enlightened, new and old forms of antisemitism
Islamophobia and other forms of xenophobia have long since resurfaced — as
is shown by the Swiss referendum on banning minarets, the German debate
over the headscarf, and the Danish discourses on immigration.

Another result of this shift has been the loss of the epistemic orders and
hierarchics of our ‘common sense’, Consequentl
ern confusion of this new ‘cu

>

% in the present, postmod-
ltural memory’, old Orientalist, antisemitic ste-
teotypes stand side by side — often scemingly naturally — with trendy clichés
about organic kosher food culture or the polyglot Jewish culture scene in
Bedin, The historical roots, as well a

s the cultural meaning, of terms and
images have become lost in an im

age reservoir” of fleeting motifs and photo-
snippets that overlaps almost seamlessly with the i

gital space of the Internc t,
which absorbs millions of new imag

€s on a daily basis, without positioning
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avant-garde culture have therefore become largely obsolete. For with or with-
out Confucius, the way is always the goal: the discursive and symbolic battle
over meanings and interpretations of cultural practices in the urban space i
metropolitan, since culture can constantly re-invent itself in this way. And

the metropolis aspires to be just such a ‘laboratory’ — one that facilitates and
accommodates such expetiments,

The Jewish Topos: The Old and New Exotic?
In this laboratory, almost everything is remixed and relabeled — that which is
consideted historically stable as well as taboo subjects such as the relation-
ship between Jewish culture and urban society. At the onset of modernity, the
image of the Jew stood, first and foremost, for the alien and sinister other.
It signified an ethnic and religious minority that embodied the Eastern and
the Semitic, and which was, consequently, socially segregated and culturally
ex-territorialized in municipal Jewish quarters’. Then, with the advent of the
European enlightenment, another image emerged alongside this one: that of
a secular and bourgeois intellectual Jewry, which — although denied complete
national integration on racist grounds — nonetheless became an undisput-
edly important bearer and shaper of urban enlightenment and intellectuality.
This new image also provided key impetuses for the evolution of the urban
avant-garde and Bohemia, whose members knew how to appreciate the sharp
‘secular’ intellectualism of their Jewish associates.
After the Holocaust, Germans had difficulty dealing with images of their
Jewish ‘ncighbors’ for several reasons: first, because hardly any of them
remained; second, because one now had to be on guard against false habits
and verbal expressions; and third, because of the Germans’ evident irritation
at the existence of ‘new’ German and Israeli Jews. The incident in which
high-level German politicians congratulated Ignaz Bubis, the Chairman of
the Central Council of Jews in Germany, on the speech given by ‘his’ head
of state during Isracli President Ezer Weizman’s visit to Germany in 1996
is a bitter illustration of such recent German-Jewish misunderstandings. In
any case, one imagines Jewish life in Germany as urban only in those social
spaces that had traditionally developed in a heterogencous, anonymous and
open mannet.
This painstakingly re-established relationship between Jewish and urban cul-
tures now scems to be drastically changing once again, as it is placed — within
the scope of urban strategies of ‘exoticization’ — into spatial, commemorative,
identity-related or imaginary frames. Jewish traditions and symbols can then
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offers ‘kosher’ Chinese testaurants in the ‘Pletzl’%; and in Cracow, the newly
fashionable ‘Kazimier, Jewish Town’ markets itself, on its Internet site, as the
‘equivalent of Soho, the Quartier Latin, and Greenwich Village’ — and all this
without a present-day J

ewish population.* Commerce
long since become a part of this imaginative Jewish
of a young Jewish visitor, discussing
teally hard for Georg to go to a Jewish disco. You have to look perfect there,

If you wear a Gueci skirt, you can’t wear a Chanel top with it. Otherwise it
doesn’t match, and youll be told: that ;

Just doesn’t work.”*
It is significant that Jews themselves
gtadual re-contextualiz
problematic, Indeed, t

and capital too haye
‘branding’. In the words
a friend’s experience in Berlin: “It is

frequently experience this process of
ation and transformation of Jewish culture today as
hey often feel irritated and instrumentalized:

y Israclis and interested non-jews. There is lots
music. Members of the Jewish community and their
attend Sababba patties. Sababbg is
sionally includes Isracli Evergreens
sott of like us going into a club and he

of House music, mixed with Isracli
friends, on the other hand, tend to

the music is more popular and occa
lis living here, it is

mmore mainstream;
[-..]. For the Israe-
aring Udo Jiirgens & Co.5

Being style-conscious is everything, a

Iso as a performative display — one of the
teasons why the American-initiated

Heeb movement, which aims to extricate
Jewish culture from its victim status, developed its multi-dimensional experi-

mental forms, which now resonate in fumerous cities, including Berlin,
Consequently, Jews themselves can also experiment with the possibilities —
including the financial ones — of self-exoticization and self-ethnicization, in
what can be described zs a passage from the passive into the active mode,
lending the Jewish Zopos new cultural leeway on the urban playing field. At
the same time, this js, especially in Germany, a tisky game, since through
this stylization, the Jewish zopos as a global-cthnic phenomenon loses its par-
ticular affiliation with the backdrop of German history. Here, certain his-
totical-political and mogal discourses in the ‘German context’ — that is, in
the surrounding society — tend to disintegrate: If the ‘particular Jewish topos’

becomes a ‘general ethnic topos’, then the cautionary shadow of Holocaust
commemoration grows ever weaker.,

2 Cf. hetp:// www.phylliscooks.com (accessed 23.02.2015),
3 CF, htip:// www.krakow-info,com (accessed 23.02.2015).

4 Alina Gromova: Generation koscher fight”. Urbane Rénme #nd Praxen junger russischsprachiger Juden
in Berlin, Biclefeld: T ranscript 2013, p. 102,

5 Ibid., pp.210-211.
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In terms of its effects, therefore, this involvement of the Jewish #gpos in the
process of urban genttification is highly ambivalent. On the one hand, a sort
of cultural valotization may emerge through exoticization. On the other hand,
the symbolic ‘expattiation’ of Jewish culture from its developed German con-
text leads to discrimination.

¥ stifying Label Terms: Kosher’ . .
MWM ”WQ@WD%EQ%SQOD of the stylistic mm%mowmmmonw of the Q.oeﬁmr %%E _M
offered by contemporary culinary culture. The internet p.dmmmaﬁnn m%w w&
Mill, in its advertisement for a ‘kosher product line’ entitled ‘Demystifying
Label Terms: Koshet’, declares with superb candor:

o . » means
Today, these foods represent far more than adherence to religious laws: “kosher” means
ey . a3 . . .
that the facility and the sources of the ingredients used meet strict quality and n_o»B::Mwm
standards. Muslims, vegans and those with severe dairy allergies can look to the kosher

: 6
symbols as a way to navigate the label.

With the symbolic asset of religious nnmmmnmmonv._ﬂomrnn mwo.m is an_ﬂnnnww to
other religions, alternative palates as well as m»mgo:mv_o dining oEE.me mﬂ
value pork-free, vegan, or organic food. This ﬁmo applies ﬁoawomwon M\.EW s
and much more, which are presented as especially healthy: wowro.m is “natu-
rally — the healthier way of life.”” According ﬁo.mnoﬁwnw publication, ;oé.aw
cuisine also fosters communication by “breaking U»Bn.nm mmm promoting
dialogue.”® Through a clever trick, the ?o.B_mo.m m@Bﬁ:mQ&oo of Hmcs_mur
culture serves as a pretext for its Hn-Bvacmnmnow and UBD&B.N. To go by
these ads, then, Jewish food culture’ lends itself, in a very specific way, to a
process of urban ennoblement. . o :
In any case, it can be generally said that nomm&.éo are experiencing a ?Onon_
of an ever-increasing ‘moralization’ of our life-styles — at Hnmm.ﬁ as regards
those sections of the middle class that reject incessant consumption on politi-
cal and/or ethical grounds. Hete, considerations of the Hn._mno:m vngna.:
global power and capital play as much a role as do ecological and oﬁmém
production critetia ot notions of ‘Fair Trade’ and global :mEB._ mowosﬂom. %n-
commons. Economy and consumption ate m#mo to be Hm-_Bmm_w& an mMm :
fined in political and cultural categories. In this context, .womrnm. m@@nm.ﬂw g
moral label as well, combining a politically cortect historical attitude wi

6 http://wwwbobsredmill.com (accessed 25.02.2015).
7 Ibid. ;
8 http://www.funkproductions.tv (accessed 25.02.2015).
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dietary and environmental standards of contemporary food culture — con-
tiibuting to an ennobled moral stance that is a clear point-scorer in life-style
debates and cooking shows: the ‘koshet-burger’ from the “Jewish snack-bar is
now mote ‘correct’ and chic than the veggie-burger from McDonalds — espe-
cially in organic-fixated Germany and ‘green’ Betlin,
By way of illustration, consider the following dialogue between a young Jewish
man in Berlin and his female friend. Young man: “My kitchen is kosher. I sep-
arate milk from meat.” Friend: “Really? And do you also have two fridges?”
“No, I can’t afford that. I also only have one dish cloth, But I think that you
should at least do what you can, otherwise the tradition gets completely lost.”
“I bet you are doing this to impress gitls. They get impressed when you say
you keep a kosher kitchen.” This little exchange demonstrates how all the
factors discussed above in theory play out practically, in real-life: the exorti-
cization and ethnicization, the marketing and life-styling of the ‘kosher light’
brand, and the transfering of all of these ‘identity effects’ onto the actor,
These are indeed ‘market features’ in action. ..

Déja-vu: Jewish Culture as ‘Immigrant’ Culture?

Nowadays, we are so used to the whiff of the exotic and authentic that almost
everything that originates elsewhete is imbued with this scent, and becomes
interesting for our urban cultural palate. The alternative milicus outdo each
other in elevating and gentrifying this migrant character, which fosters the
city’s cultural diversity. All these reasons have led to the beginning of a con-
scious ot unconscious ‘migrantization’ of the Jewish Zgpos, in clubs, shops,
pubs and at urban events — irrespective of whether the supposed “foreign-
ness” attached to things Jewish is valued or rejected. In either case, the effect is

the same: ‘exoticization’. Similar tendencies are also discernible within certain

Jewish urban discourses, where clear distinctions ate drawn between ‘classic’
Berlin Jewry and “foreign’ — Russian or Middle Eastern — Jewish styles.

"Two forms of ‘migrantization’ are entangled here: that imposed from within,
and that from without. These effects are magnified by the fact that many anti-
semitic attacks — both severe and less severe — on supposed Jewish residents

or tourists no longer originate uniquely in the ‘German’ milieu, but increas-
ingly in the immigrant groups within German society. As a young Jewish

man said of his experiences in certain districts of Berlin, where it is advis-
able to avoid weating visible signs of Jewishness: “That antisemitism among

9 Gromova: Gensration ‘koscher light’, p. 244,



302 - /x\o_.mm»:m@nwcvm

Arab youth is increasing, and that Jew’ has become a curse-word in German

schools, is another story [...]. This is on my mind. T don’t want it.”"”

These are just a few observations and reflections on how Jewish culture, col-
lective memory, and city culture now seem to be tending towards a new con-
fusion — and not only in Berlin. In the case of Betlin, and by extension, of
Germany, the assessment that Holocaust memory maintains a clear place
within the moral dictates of collective memory remains valid. ‘This memory,
however, has been losing its hold on and relevance for the younger and less
‘Getrman’ generations of Germans, while at the same time, there appears to
be a process of active re-contextualization and de-contextualization of the
relevant memorial motifs —as when things Jewish are increasingly placed into
everyday contexts such as local urban or architectural history, music or culi-
nary culture. This may further encourage cultural linkage and trends toward
normalization with regard to the politics of memory. Yet it also poses an
inherent danger: that of the loss of the specificity of a unique cultural rela-
tionship — in the German-Jewish case, one that had been defined exclusively
through the Holocaust and its memory.
This bond disintegrates the moment the debates between the Diary of Anne
Frank and the historians cease to be accessible — whether associatively or
in the sense of memory politics — to new groups and generations in Get-
many, and when, instead, Jewish culture becomes labeled in terms of Jewish
quarters, Klezmer music and kosher-burgers, and incorporated into ‘wrendy’
urban assemblages of ‘ethnic’ and ‘migrant’ event culture. Here, the £ippa and
kosher food contribute, much like the Muslim mosque or head-scarf, the Cro-
atian grill-restaurant or Caribbean music, to the scenery of an urban ethnic
Gntetior decor’. In so doing, they generate ‘ethnic’ culture and traditions —
whether actual or supposed — as a special symbolic asset which, much like
art, promises ‘authenticity” and which can now be produced, consumed and
‘aecumulated’ at will in the form of practices, knowledge, objects, and style.
This in turn means that the city-marketing that had been formerly achieved
‘using’ the Jewish zgpos, is now clearly tending toward the branding of Jewish
objects or practices themselves — toward the promotion of what might be
veferred to as a historically unique ‘kosher migrant culture’.
To what extent this rather ambivalent urban ‘culturalization” of the Jewish
topos will prove to be a helpful — or rather, a dangerous — ‘normalization’ of
the relationship between urban culture and Jewish culture, remains to be seen.
This will be among the more intriguing existential questions for history, soci-
ety, and city politics in Burope in the coming yeats.

10 Gromova: Generation ‘koscher light’, p.233.




